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The dome of the church St. George at Polosko of-
fers an unusual iconography that reflects the funeral
character of the church. Eight prophets depicted in
the drum complete the main idea of the dome that
evokes the second coming of Christ and the resur-
rection, emphasizing at the same time the role of the
Virgin in the Incarnation.

The wall paintings of St. George at Polosko (1343-
5) are distinguished by a specific iconography that is in
accord with the funeral character of the church and with
the contemporary tendencies of the glorification of the
Virgin and her role in the Incarnation'. This also refers
to the painting of the dome. The decoration of the dome
(fig. 1) that includes the post-Byzantine representation
of the Holy Trinity surrounded by angels in prayer and
six-winged angels in the pendentives evoques the sec-
ond coming of Christ’. In this paper we will only dis-
cuss the depiction of the prophets in the drum.

' For the decoration of the church that echoes its funer-
ary character see, A. Ilonosa, Iloepebrama rumypeuja u
peckume 6o ypxeama Ce. I opru ITonowxu, Xopu3oHTH,
8, Oxpun-burona 2012, 179-188. For the emphasis on the
Incarnation in the painted program of the church see, A.
Popova, The Cult of the Virgin and the Liturgical Poetry in
the Feast Cycle at St. George at Polosko, Patrimonium.Mk
12, Cromje 2015,133-146.

2 In the summit of the dome that must have original-
ly had a representation of Christ Pantocrator is now a
post-Byzantine representation of the Holy Trinity, sur-
rounded by angels in prayer. On the pendentives the tradi-
tional depiction of the four evangelists is replaced by six-
winged angels. Both these elements refer to the Second
Coming of Christ and are quite rare in the late Byzantine
period. They appear in the spaces with funerary dedication
and therefore usually in secondary domes. In St. George at
Polosko the xecapteryga appear in the main dome, reflect-
ing the funeral character of the church as a whole, A. Pop-
ova, Les Puissances célestes et la Seconde Venue du Christ

Eight prophets are depicted between the windows
of the drum®. The procession of prophets begins with
Moses and Habakkuk on the east, and continues with
Daniel and Nahum on the south, Noah and Ezekiel on
the west and ends with Elisha and Elijah on the north
side of the drum®.

Moses (O I[TPOOHTHC | MO Y | CHC, fig. 2, 3)
appears as a middle aged man dressed as a high priest’.

sur les fresques de Saint-Georges de Polosko, Palimpest,
1/2, Stip 2016, 127-142.

3 The number of prophets in the drum is in accordance
with the usual number of visionaries in the domes of the Pal-
acologan churches. For example, eight prophets are depict-
ed in King’s Church in Studenica, in Nagori¢ino, in St. Niki-
tas and in Gracanica, T. TTomapoactopdkng, O diaxoouog
700 TPOVAOV TV vawy e [lalaioioyeiag wepiodov (1261-.
1453) oty forkavikn Xepoovyoo, lodvviva 1992, 78-79, 82-
83, 91-94. Nevertheless their choice in the churches varies.
For the number of prophets in byzantines drums see, Jb.
[Momosuh, @ueype npopoka y kynoau Bocopoduye Odueu-
mpuje y Ilehu: udenmugurayuja u mymaueroe mekcmosda,
Apxwuernuckon anumo II u meroso n06a, beorpan 1991,
458, Tlomopactopdkng, op. cit., 333.

* For the depiction of prophets in the Serbian Medieval
Artsee, Lj. Popovich, Compositional and Theological Con-
cepts in Four Prophet Cycles in Churches Selected from
the Period of King Milutin (1282-1321), Cyrillomethodi-
anum vol. 8/9, Thessaloniki 1984/85, 283-317, Lj. Pop-
ovich, Hitherto Unidentified Prophets from Nova Pavli-
ca, 3orpad, 19, beorpan 1988, 25-44. For the quotations
held by the prophets see, A. - M. Gravgaard, Inscriptions
of Old Testament Prophecies in Byzantine Churches, Co-
penhagen 1979. For the quotations held by the prophets
in the Palaeologan period see also, [Tamapoctopdkng, op.
cit., 182-244.

5 It seems that the iconographic type of Moses as a
middle aged man is the most widespread. Moses is de-
picted in this way in Protaton, G. Millet, Monuments de
[’Athos, Les peintures, Paris 1927, pl. 8/4, in the church
of the Virgin Pammakaristos at Istanbul, H. Belting, C.

163



fig.

In the Palaeologan period he appears both as a proph-
et, wearing a classical garments and as a high priest.
In the Byzantine wall-painting he is included among
the high priests from the end of the 13-th century and
is depicted in this manner in many churches contem-
porary to Polosko®. The role of Moses as a high priest

Mango, D. Mouriki, The Mosaics and Frescoes of St.
Mary Pammakaristos (Fethiye Camii) at Istanbul, DOS,
115, Washington, D.C. 1978, 53, fig. 29, 33, in Decani, b.
B. llonoBuh, /lpoepam srcusonuca y onmapckom, Jevanu:
epaha u cmyouje, beorpan 1995, 78, in the monastery of
King Marko, G. Millet, T. Velmans, La peinture du Moyen
dge en Yougoslavie, 4, Paris 1969, pl. 75/143. He is depict-
ed as an old man with gray hair for example in MileSeva,
C. Panojunh, Munewesa, beorpan 1971, fig. XXX. For
the mediobyzantines representations of Moses where he is
depicted without a beard see, A. Nicolaides, L»église de la
Panagia Arakiotissa a Lagoudéra, Chypre: Etude icono-
graphique des fresques de 1192, DOP, 50, Cambridge MA
1996, 43-44, with examples.

¢ Moses can be depicted in chiton and himation or in lux-
urious outfit of a priest. For the development of the iconogra-
phy of Moses see, 1. Bojeoauh, O aukosuma cmaposzasem-
HUX NPBOCECUIMEHUKA ) BUSAHIMUJCKOM 3UOHOM CIUKAPCME)
c kpaja XIII éexa, 3PBU, 37, beorpan 1998, 127-130.
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1. View of the dome

is underlined in the patristic texts and especially in
the liturgy’. In his hands he holds the Tables of the
Law on which are inscribed imaginary letters. Moses
is often depicted with this attribute in Serbian church-
es contemporary to Polosko®. In the Palaeologan art
he can also be depicted holding a vase or a staff and
he is often depicted holding an inscribed scroll’. In

7 For the mentions of Moses as a priest in the liturgy
see, Bojsoauh, op.cit., 127, note 26.

8 See for example his depiction in Arilje, b. )Kuskosuh,
Apuswe, pacnopeo ¢pecaxa, beorpan 1971, sch. 3, in Prota-
ton, Millet, op. cit., pl. 8/4, in Staro Nagoricino, b. Tonuh,
Cmapo Hazopuuuno, beorpan 1993, 98, or in Lesnovo, C.
Tabenuh, Manacmup Jlecnoso. Hcmopuja u cruxapcmeo,
Beorpan 1998, 64.

? See for example the depiction of Moses with a vase in
the Chora Church, A. Underwood, The Kariye Djami, New
York 1966, vol. 2, fig. 73, in Decani, [Tonosuh, IIpoepam
arcugonuca, 78. M. T'muropujeuh-Makcumosuh, Ukono-
epaguja boeopoouuunux npaobpasa y cpnckom cauxap-
cmgy 00 cpeoune XIV 0o cpeoune XV eexa, 3PBU, 43,
beorpan 2006, 282, fig. 1, in Lesnovo, ['abenuh, op.cit,
160, in Ravanica, b. XXuskoBuh, Pacnopeo scugonuca y
Pasanuyu, Manacmup Pasanuya, CrioMeHHIa O IIec-
Toj croromuubuiy, beorpan 1981, sch. 1/4, in JoSanica,
Momapoactopdkng, op. cit., pl. 136a, in Resava, J. [Ipomno-



fig. 2.

St. George at Polosko the Tables of the Law held by
Moses have Marial meaning. The Virgin is compared
to the Tables of the Law in the patristic literature and
in the liturgy. In his homilies John of Damascus com-
pares the Virgin with a new book on which incompre-
hensible Word of God is written without hands'’. The
same idea is emphasized in the Office of the Pres-
entation of the Virgin in the Temple''. This interpre-
tation of the Tables of the Law is confirmed by the
position and the gesture of Moses. Moses is depicted
in the east part of the drum and with his right hand
he points towards the Annunciation depicted on both
sides of the apse and towards the Presentation of the
Virgin that occupies the lunette under the dome'2.

Buh, Cnuxkanu npozpam Kynoie u NOMKynoIHux npocmopa
vy ypkeu manacmupa Pecage, 3orpad, 32, beorpan 2008,
145, fig. 19. In Gracanica he holds the vase in one hand
and the tables of the Law in the other, B. Toguh, I pauarnu-
ya - cruxkapcmeo, beorpan - [lpumrunaa 1988, fig. 46. See
the example of Moses holding a staff in Kaleni¢, ['muro-
pujeBuh-Makcumosuh, op.cit., 290, fig. 23, . Cumuh-Jla-
3ap, Kanenuh. Cauxapcmeo. Hcmopuja, Kparyjesar 2000,
46. For examples where Moses holds a scroll inscribed
with a quotation see, [TonoBuh, @ueype npopoxa y xyno-
au Bozopoouye Odueumpuje, 446-447, Iloanopoctopdxng,
op. cit., 183-185.

10°S. Jean Damascéne, Homélies sur la Nativité et la
Dormition, Paris 1961, 165-167.

'R, P. F. Mercenier, La priére des églises de rite byz-
antin, vol. 2/1, Amay-sur-Meuse 1939, 88.

12 The Presentation of the Virgin occupies the entire lu-
nette under the dome and is one of the largest images in the
church. This place of honour was given to the scene due
to the popularity of the theme of the Incarnation in the 14-
th century. For the same reason it was also included in the
Feast Cycle, Popova, The Cult of the Virgin, 135-136, fig. 4.

Prophets Moses and Habakkuk
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Next to Moses is depicted the prophet Habakkuk
(fig. 2, 4) wearing classical garments'’. He appears as
a young man without a beard and he turns towards
Moses'*. In his left hand he holds a scroll inscribed
with the words of his famous prophecy frequently re-
peated in the Byzantine Liturgy, announcing the arriv-
al of the Incarnated Logos (Habakkuk 3, 3): O ®[EO]
C ATIO | GEMAN I | E[E]JH K[AI] O AT(I)OC | EE
OIIOVC | KATACKI | OV AACEOC... (God came
from Teman, the Holy One from Mount Paran. His
glory covered the heavens and his praise filled the
earth). Although Habakkuk belongs to the group of
the minor prophets he was very popular in the Byz-
antine art. He is often depicted among the prophets in
the drums of the churches even where their number
was limited. He is usually depicted with one of his
texts, Habakkuk 3, 1 or 3, 2, which is also the case
in the church at Polosko'. These verses are sung on
the feast of the Nativity of Christ and on Thursdays
during the Great Lent'®. These verses refernot only to
Christ as a Sovereign of the Universe but they also al-
lude to the Virgin. Patristics literature identify Teman
as a prefiguration of the Virgin herself and as Beth-
lehem'’”. This interpretation was later reinforced by

3 The name of the prophet was repainted in the
post-Byzantine period.

4 For the iconography of the prophet see, Ch. Walter,
The Iconography of the Prophet Habakkuk, Revue des
études byzantines 47, Paris 1989, 251-260.

15 For quotations inscribed on the prophet’s scroll see,
Gravgaard, op. cit., 44-46. For Palaeologan examples
where the prophet is depicted with the same inscription as
in Polosko see, [Toropactopdkng, op. cit., 233-235.

16 Mercenier, La priére des églises 2/1, 99.

17 Walter, op. cit., 255-256. This theme is appropriate to



fig.

the Byzantine hymnography and iconography. In the
Office of the Presentation of the Virgin in the Temple,
Theotokos is repeatedly called an overshaded moun-
tain or a spiritual mountain from the vision of Habak-
kuk. The choice of the text inscribed on the scroll of
the prophet is explained by his location in the dome
and by the gesture of his hand. Turned to the right he
points towards the Annunciation. In this way he joins
Moses as both prophets allude to the Incarnation with
an attribute or a text as well as by their gestures mov-
ing our view towards the Annunciation. At the same
time the iconography makes a connection between
the quotation of the prophet read during the Feast of
the Nativity of Christ and the scene of the Nativity
depicted in his proximity on the east wall'®,

3. Prophet Moses

Next to prophet Habakkuk is depicted the prophet
Daniel (O [TPO®HTHC AANIHA, fig. 5). The as-
sociation between the two prophets is based on the
biblical story of Habakkuk who was miraculously
transported by an angel to Babylon to bring food

the Mother of God: as God covers the mountain of the Law
and the mountain of the Transfiguration with his presence, in-
dicated by the overshadowing “cloud,” so God “covers” the
Virgin Mary, P. Ladouceur, Old Testament Prefigurations of the
Mother of God, St Vladimir’s Theological Quarterly, 50:1-2,
New York 2006, 34.

18 Popova, The Cult of the Virgin, 133-134, fig. 2.
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fig. 4. Prophet Habakkuk

to Daniel in the lion’s den'. Daniel is depicted as a
young man without a beard in Persian costume®. He
turns his head towards east where are depicted rays
of light. In the drums of Byzantine churches prophet
Daniel is usually depicted in the east part of the drum
holding an open or closed book, or a scroll*'. When the
prophet’s scroll is inscribed, a number of quotations
can be used. The most common are those referring to
the Incarnation and the end of time*2. Similar examples
where the prophet holds a book can be found in oth-
er contemporary churches including the church of the
Virgin Hodighitria in Pe¢, the Monastery of Marko,
Nova Pavlica, St. Andreas on the Treska and in Re-

1% For the association between Daniel and Habakkuk
see, Walter, op. cit., 252-254.

2 Daniel is depicted in the similar manner in many con-
temporary churches including in Protaton, Millet, op. cit.,
pl. 9/4, in Gracanica, Tonuh, I pauanuya, 148, in Decani,
M. Mapxoeuhi, IIpocpam swcusonuca y xynoau, JJeuanu:
epaha u cmyouje, Beorpax 1995, 103, fig. 8, in Lesnovo,
Tabenuh, op. cit., 58, fig. 5, in Monastery of Marko, Mil-
let/Velmans, op.cit., pl. 75/144 etc.

2! Tlonosuh, @ueype npopoka y xynonu Bozopoouye
Ooueumpuje, 458.

22 For the inscriptions held by the prophet see, ITornoswh,
Queype npopoxa y kynomu boecopoouye Ooueumpuje, 458,
Gravgaard, op.cit., 23-26. For the inscriptions held by the prophet
in the Palaeologan art see, [Tamopactopdxng, op. cit., 216-218.



fig. 5. Prophet Daniel

sava®. But unlike in the church at Polosko the book
of Daniel in all of these churches is open. The closed
book held by Daniel is explained by his prophecy of
the end of times ( Daniel 12, 4 ): “But you, Daniel, roll
up and seal the words of the scroll until the time of the
end”. Daniel is depicted with a closed scroll in the
drums of Ljeviska, Gracanica, De¢ani and Ravanica®.

Daniel is followed by the prophet Nahum (fig. 6)
depicted with white hair and beard*. He wears a chi-
ton and a himation and blesses with his right hand.
In his left hand he holds a scroll inscribed with a

2 B. Bypuh, C. huprosuh, B. Kopah, Ilefixa na-
mpujapwuja, beorpan 1990, fig. 145 (Virgin Hodighitria
in Pe¢), Millet/Velmans, op.cit., 75/144 (Monastery of
Marko), Popovich, Hitherto, 32-33, fig. 22 (Nova Pavli-
ca), J. Prolovi¢, Die Kirche des Heiligen Andreas an der
Treska, Wien 1997, sch. 18 (St. Andreas at Treska), IIpo-
nosuh, Cruxanu npocpam kynone, 140, fig. 8 (Resava).

2 Lj. Popovi¢, 4 Study of the Standing Figures in
the Five Domes of Virgin Ljeviska in Prizren, 3PBU, 41,
Beorpan 2004, 328.

% M. Manwh, I. babuh, Fozopoouya Jhesuwxa, beo-
rpan 1975 (Ljeviska), Tonuh, I pauanuya, 148 (Gracanica),
Mapxosuh, IIpoepam owcusonuca, 102-103 (Decani), M.
benosuh, Pasanuya. Hcmopuja u cauxapcmeo, beorpan
1999, 87, fig. XXXI (Ravanica)

26 In the post-Byzantine period the name of the prophet
was repainted in Slavic.
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fig. 6. Prophet Nahum
quotation from Isaiah (Isaiah 53, 4): OYTOC | TAC
AMAP | TIAC HMQN | ®EPI K(AI) Y | TIEP IMOQN
| OAINATALI (Surely he took up our pain and bore our
suffering)?. This prophecy refers to the suffering of
Christ, and is included in the Office of Holy Friday?®.
The prophet Nahum was introduced in the icono-
graphic programme quite late because in Prophetolo-
gion, an Old Testament Lectionary read throughout
the Liturgical year, are not included the verses of
his prophetic book®. The exclusion of his prophetic

2" In the church of Christ the Saviour in Thessaloniki
(1345-1350), this quotation is held by the prophet Jeremi-
ah, E. Kourkoutidou-Nikolaidou, The Church of Christ the
Saviour, Thessaloniki, Athens 2008, 86. For the inscrip-
tions held by prophet Nahum see, Gravgaard, op.cit., 81,
Morapactopdkng, op. cit., 230-232.

2 Mercenier, R. P. F., La priére des églises de rite byz-
antin, vol. 2/2, Amay-sur-Meuse 1939, 205. According
to the Ermenia this text is to accompany the Miracles of
Christ, Denys de Fourna, Manuel d’iconographie chré-
tienne, ed. A. Papadopoulos-Kerameus, Saint Petersburg
1909, 142.

2 The Prophetologion is a text written in the ninth
century that contains the Old Testament Lectionary read-
ings appointed at Vespers and at other services during the
Church year, C. Jolivet-Lévy, La Cappadoce médiévale.
Images et spiritualité, Paris 2001, 174. On the influence
of the hymnography on the painting of the dome see



fig. 7. Prophets Noah and Ezekiel

book from the Prophetologion also explains why he
carries the text by another prophet-author.

also, Iamapoactopdkng, op. cit., 274-283. Nahoum starts
to be painted more frequently in the late 13th century,
N. Siomkos, L’église Saint-Etienne a Kastoria. Etude
des différentes phases du décor peint (Xe—-XIVe siecles),
Thessaloniki 2005, 144-145, with bibliography. In the
Palacologan period he is also depicted in Peribleptos in
Ohrid, TI. MwuskoBuh-Ilenek, Jeromo na 30epagpume
Muxauno u Eymuxuj, Cxomje 1967, 48, in St. Apostles in
Thessaloniki, A. Evyyoémoviog, H yneidowty daxoounoig
00 vaov twv Ayiov Amoctolwv Occoalovikns, Thes-
saloniki 1953, fig. 6/1, in the church of Annunciation
at Karan, 1. M. Bophesuh, 3udno cauxapcmeo cpncke
enacmene y 0oba Hemaruha, beorpan 1994, 142, in Ze-
men, Ibidem., 169, in Peribleptos in Mistra, Nt. Movpikn,
At piflixai mpoeikovioers g [lavayiog €ic tov tpovilov
¢ Ilepifrémrov oo Mvompa, AA, 25, ABfva 1970, fig.
88. For other examples see, [Tamapactopdkng, op. cit.,
231-232. For inscription on the scroll of prophet Nahum
in the Balkan churches, see also, X. AnapeeB, Cedem
Haonuca 8vpxy ceumvika Ha npopok Haym om cpeonoge-
KosHU bankancku ywvpkeu 0o XV eex, CrapoObiarapucTuka
(Palaeobulgarica), 38, 2, Codwuja 2014, 44-73.

3% In the Byzantine art there are other examples where
the prophets hold inscriptions which are not a quotations
taken from their prophecies, Lj. Popovich, Prophets Car-
rying Texts by Other Authors in Byzantine Painting: Mis-
takes or Intentional Substitutions?, 3PBU, 44, beorpan
2007, 234.
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The prophet Noah (O AIKOC NOE, fig. 7, 8) is
depicted on the west part of the dome. He appears as
an old man with long hair and beard. He wears a chi-
ton and a himation and carries an ark. The Ark recalls
the hope of salvation. At the same time Noah’s ark is
one of the prefigurations of the Virgin®'. In the Palae-
ologan period, Noah is often depicted with an Ark*2.

Next to the prophet Noah is depicted Ezekiel
(fig. 7, 9)*. Ezekiel is portrayed as an old man with
long beard. He wears a chiton and a himation. He
blesses with his right hand and holds a scroll with
his prophecy in his left (Ezekiel, 37, 12): H AOY E
| TO AN[O]ITO | TA | MNIM/ATA HMQN AE | I'T
K(YPIO)X (Behold, I will open your graves, says the

31]. Ledit, Marie dans la liturgie byzantine, Paris 1976,
71-72.

32 For example he is depicted with an Ark in Protaton
(Millet, op. cit., pl. 9/2), in Nagoric¢ino (Toguh, Cmapo
Haeopuuuno, 98, fig. 39), in Ljeviska (ITanuh, baobuh,
op. cit., fig. 13), in Chora Church (Underwood, op.cit., pl.
48/10 ) in Decani (ITomoBuh, IIpoepam srcusonuca, 79),
in the church of Annunciation in Karan (hBophesuh, op.
cit., 142.) in the naos and narthex of Lesnovo (I"abenuh,
op.cit., 64, 160), in the church of the Virgin Zahumska in
Ohrid (1. I'po3nanoB, Oxpudckomo SUOHO CIUKAPCMeo 00
XIV sex, Oxpun 1980, 119) and most probably in Resava
(b. Tomuh, Manacmup Pecasa, beorpan 1995, 63.).

33 His name was repainted in Slavic in the post-Byzan-
tine period.



fig. 8. Prophet Noah

Lord God)**. These verses are read in the Office of
Holy Saturday®. The verses from the 37 chapter are
regarded as an annunciation of the resurrection at the
end of times and are already inscribed to the proph-
et’s scroll from the end of the 10-th century or be-
ginning of the 11-th century*. The depiction of Eze-
kiel in the drum of Polosko follows the Byzantine
tradition. Nevertheless in Byzantine churches he is
usually depicted on the east part of the dome*”. He is
very rarely depicted on the west like in Hagia Sophia
of Trabzon, the church of the Virgin Hodighitria at
Pe¢ or in Ljubostinja*®. The prophet in the church at

3% The prophet is painted with the same text at Mount
Athos in Lavra, St. Nicholas (1568) and maybe in the
catholicon of the Lavra (1535), Gravgaard, op.cit., 41,
Millet, op. cit., pl. 258, 119. For the inscriptions held by
this prophet see, IlonoBuh, @ueype npopoxa y xynonu
bozopoouye Ooueumpuje, 452, Gravgaard, op.cit., 39-43,
Horopactopdkng, op. cit., 212-215.

35 Mercenier, La priére des églises 2/2, 254.

36 Gravgaard, op.cit., 40.

37 For the place of Ezekiel in the domes see, Popovich,
Compositional and Theological Concepts, 290-291, Ilo-
noBuh, @ueype npopoxa y xynonu Boeopoouye Ooucu-
mpuje, 453-454.
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fig. 9. Prophet Ezekiel

Polosko is on the west part of the dome assuring that
his reference to the end of times is integrated in the
funerary program of this part of the church where the
donor was buried.

The prophet Elisha (O [TIPOOHTHC EAICEOC,
fig. 10) is depicted young with black hair and with
a long black beard. He wears a chiton and a hima-
tion. He is turned towards Elijah depicted next to him
and he points with his right hand in his direction. The
prophet Elijah and Elisha were depicted one next to
another according to the usual practice®. Sometimes
Elijah is depicted without Elisha, but Elisha is always
depicted with Elijah*. This practice is based on the

3% D. Talbot Rice, The Church of Hagia Sophia at
Trebizond, Edinburgh 1968, 115 (Hagia Sophia of Trab-
zon), [lonmosuh, @ueype npopoka y kynonu bozopoouye
Oodueumpuje, 451 (the church of the Virgin Hodighitria at
Pe¢), C. Bypuh, /Jbybocmura. Llpkea Ycnerwa boeopoou-
uunoe, beorpan 1985, 76, fig. 64, sch. XII (Ljubostinja).

3 When they are painted in the same dome they are reg-
ularly depicted one next to the other, Popovich, Composi-
tional and Theological Concepts, sch. I-IV. We can mention
one exception of the church in Nova Pavlica, where they are
not painted together, Popovich, Hitherto, 27-30.

4 For the depictions of Elijah without Elisha see,



fig. 10. Prophet Elisha

text of 2 Kings, 2, 1-25 regarding Elijah’s ascension
into heaven and Elisha inheriting the prophetic man-
tle. The connection between the two prophets can be
even more emphasized if they hold scrolls with texts
of their dialogue of the same biblical passage before
Elijah’s ascension, 2 Kings 2, 4 or 2, 6 . This is also
the case for the text written on the scroll of Elisha:
EH K(YPIO)C K[AI] =I |H WIXI COY | HETKATA
| AIYO X | E (4s surely as the Lord lives and as you
live, I will not leave you!). These verses are read on
the feast of the Ascension of Elijah, an event con-
sidered as a prefiguration of the Ascension of Christ
hence the Second Coming.

The prophet Elijah (fig. 11) is depicted as an old
man with long beard wearing his fur mantle*?. On his
scroll is inscribed the text of 1 Kings 17, 14: TAAE
AE | TT K(YPIO)C 1 HAPI | A TOY AAEBP | OY
OYK ETAI | Y1 K(AI) | O KA | MYAKH (For this is
what the Lord says: ,, The jar of flour will not be used
up”). This text is read in the Office of Holy Saturday

Homouh, @ueype npopoxka y «ynoau Boeopoduye
Oodueumpuje, 455.

4 For the inscriptions held by the prophet see,
Gravgaard, op.cit., 37-39. For many examples where the
prophet is depicted with this text see, [Tamapactopdkng,
op. cit., 201-202.

2 The inscription of the name of the prophet was re-
painted in the post-Byzantine period.
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fig. 11. Prophet Elijah

during the Easter Vigil*. The prophet is most often
depicted with the text of the dialog between him and
Elisha - 2 Kings 2, 2-25, or 1 Kings 17,1%. Never-
theless there are examples where they are depicted
with a text that is not taken from the above mentioned
dialogue like in the case of the church of the Virgin
Hodighitria at Pe¢ where is inscribed the text of the
1 Kings 19, 10 or 14%. The cult of the prophet Elijah
was quite developed and he was frequently depicted
in the churches*.

k %k

4 Mercenier, La priére des églises 2/2, 260.

4 Tlomosuh, @ueype npopoka y xynomu Bozopoouye
Ooueumpuje, 457, Gravgaard, op.cit., 35, [lanapactopdxng,
op. cit., 197-200, with examples. For other inscriptions held
by the prophets see, [Tonmosuh, @ueype npopoka y kynonu
bocopoouye Ooueumpuje, 456, Gravgaard, op.cit., 36-37,
Tomopoaotopdkng, op. cit., 197-200.

4 Tlonosuh, @ueype npopoka y xynonu Bozopoouye
Ooueumpuje, 457.

4 For the development of the cult and the iconography
of the prophet see, [lonosuh, @ueype npopoxra y kynonu
Bozcopoouye Ooucumpuje, 456, Ionapactopdxng, op. cit.,
197-200, E. Voordeckers, Elie dans I'art byzantin, Elie le
prophéte. Bible, tradition, iconographie. Colloquesdes 10
et 11 novembre 1985, Bruxelles 1988, 39-57.



The choice of prophets in the drum and the text
inscribed on their scrolls are based on two main ide-
as: the Incarnation and the resurrection. The eastern
segment of the drum is symbolically the most signifi-
cant because of its orientation and is reserved for the
most prominent among the prophets who are then the
bearers of the most potent messages. In St George
at Polosko the east segment of the drum is occupied
by Moses and Habakkuk, who evoke the Incarnation:
Moses with his Tables of the Law - a prefiguration
of the Virgin and Habakkuk with the text that refers
to the Incarnation. The emphasis on the Incarnation
is also stressed by Noah who holds the ark, anoth-
er Mariale prefiguration. The other prophets through
their inscribed scrolls evoque the resurrection, while
the prophet Daniel through his closed book also re-
fers to the end of time.

The funeral destination of the church is the reason
why almost all the inscriptions are borrowed from the
offices of the Lenten Triodion, particularly from the
offices of the three days preceding Easter. Prophets
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through their scrolls perpetually engage in the cel-
ebration of the liturgies preceding Easter, stressing
in this manner the resurrection. The intention of the
painter to emphasise the flow of the liturgies during
the Holly Weak is also the reason why prophets were
painted with texts that usually don’t appear on their
scrolls. The liturgical celebration in the drum is led
by Moses depicted as a high priest. He is followed
by Habakkuk who holds a text quoted on Thursdays
during the Great Lent. The procession continues with
Nahum and the verses sang on Holy Friday and Eze-
kiel and his quote read on Holy Saturday. The proce-
sion finishes in the north part of the drum with Elijah
and his inscription taken from the Office of the Easter
Vigil.

The choice of prophets, their attributes and in-
scriptions in the drum of St. George of Polosko shows
once again the creativeness of the Palaeologan art in
offering creative and complex iconographic solutions
inspired by the liturgy.



Amna [IOTIOBA

MPETCTABATA HA ITPOPOIIUTE BO KYIIOJIATA HA IIPKBATA CB. I'OPI'M IIOJIOWIKH

Pezume

OBOj TPYZ € IOCBETECH HA MPETCTAaBUTE Ha TIPOPO-
LIMTe HACITHKAHH BO Kymonara Ha upksara Cs. [opfu
[Monomku. PpecKoKUBOMUCOT BO OBaa IPKBa M30-
OuiyBa CO PETKM W HEBOOOMYaEeHH HMKOHOTpad)CcKu
MOTHUBH M PELICHHWja, KaKo U pelieHHja KOU 3a MpPB-
nar ce cpekaBaar BO BU3aHTHCKaTa yMeTHOCT. Toa ce
JIOJDKY Ha IOTpeOHMOT KapakTep Ha I[PKBaTa, HO U Ha
Kembara J1a ce BO3BeNMUM yrorara Ha boropomuna
BO XpHCTOBOTO OBOILIOTYBame. BakBara ukoHorpa-
¢wuja, koja mpex c€ yKaxyBa Ha BOCKPECEHHETO U Ha
WHKapHaIujara, To OJJIUKYBa 1 XKHBOIHCOT BO KYIIO-
nara.

OcyMTe TIpopoIr ce HACTHKAHU ITOMeETy Mpo30p-
nuTe Ha Kynosara. IIponecujara on mpopor 3amnod-
HyBa co rpercraBara Ha Mojcej (ci1. 2, 3) koj obneueH
BO CBEIUTEHMYKA 00JIeKa ' AP>KU BO paLleTe IUIOUUTE
Ha 3aBeToT Kou Bo [lomnomikara upksa ja npepurypu-
paar boropoauna. BakBoTo TONKyBam€ Ha ILIOUMUTE
Ha 3aBETOT € BO COJIIACHOCT CO IPKOBHATA JINTEpa-
Typa 1 MectononoxoOara Ha Mojcej. [IpercTaBen Bo
HUCTOYHHOT Je] Ha KyIoJjara, TOj CO paka [ocouyBa
koH bnaroBemreHneTo HaCIMKaHO Ha TpuyMQanHara
apka u koH BoBenennero Ha Boropoamua, Haciuka-
HO BO JIyHETaTa IoJ| Kyrnojiara Ha jy>KHUOT su. Jo
Mojcej e HacukaH ABakyM (CII. 2, 4) Koj co gecHara
paka MCTO Taka IOKaKyBa KoH biarosemrenneTo Bo
arcujara, JoAeKa BO JieBaTa paka Ap»KU CBUTOK Ha
KOj € UCTIMIIaHO HETOBOTO MPOPOIITBO (ABakyM 3, 3)
KO€ HCTOBPEMEHO CE OJIHECYBa M Ha XPHCTOC KaKo
rocrioiap Ha YHUBEpP3yMOT, HO W Ha boropomuna,
KOja BO OBOj CIIy4aj € mpeduryprupaHa Bo TJIaHHHA.
Jo ABaxym e Hacnukas Jlaauuin (ci1. 5) co 3aTBOpeHa
KHUTa HITO TO €BOLIMPA KPajoT Ha BpEeMHUbATa, aiy-
JMpajKu Ha TOTJIaBjeToO O] HErOBOTO MPOPOILTBO BO
koe [ocron My HalloXKyBa Jja TH 3alie4aTH HETOBUTE
nMcaHuja 10 KpajoT Ha BpemeTo. Jo Jlanumn e Ha-
ciuKaH mpopokoT Haym (ci1. 6) co CBUTOK Ha Koj ce
ncnuianyu 30oposute Ha Mcanja (Mcauja 53, 4) xoun
ce YMTaar BO TEKOT Ha JINTyprujara 3a Benuku neTok.
Mo uero Hoe (cn. 7, 8) e HaciaMKaH cO YIITE €IHA
npedurypanuja Ha boropomuia - apkara Ha criace-
HHETO. Jezekumn (Cl. 7, 9) K0j Kako HMCKITYIHTEITHO
Ba)KEH IIPOPOK € PEUHCH CEKOTalllHa HACIMKAaH BO UC-
TOYHHUOT JeJ Ha Kynoinara, Bo [loomkara npksa My
ce npukityyyBa Ha Hoe Ha 3amaz. Jesekunn e Haciau-
KaH BO 3allaHUOT JieJl Ha KyIoJjiaTa mopajay Toa IITo
Ha CBOjOT CBUTOK MMa McIUIIaH TekcT (Jezexkumi 37,
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12) xoj ce unTa 3a BpeMe Ha JIMTyprujata Ha Bemnuka
cabora, a Koj ce cMeTa 3a HaBeCcTyBame Ha Bockpe-
ceHneTo. Ha Toj HaYMH 0BOj MPOPOK ce BKJIOIMYBa BO
norpebHara MKOHOTpadujara BO 3amagHUAOT JIEN OJ
IpKBaTa, Kaje ITO ce Haoraja rpoOOT Ha KTUTOPOT.
U xoHewHo, mpolecrjata of MPOPOLH 3aBPILIyBa CO
npercrasute Ha Enucej (cn. 10) u Unmja (ca. 11) Bo
CEBEpHHOT e of Kynonara. OBue ABajLa MpOpoLUn
pedrcH ceKorail ce CIMKaaT 3aeHO U HajuecTo Jp-
’KaT CBUTOIM WCIHIIIAHU CO JIMjaJIOTOT BOJCH HEIO-
CpemHo Tpen Bo3HecyBameTo Ha Wimja Ha HeOoTo.
Bo Ilonomkara mpkBa camo Enwcej To qp»u TEKCTOT
O]l T1jaJIoTOT, KOj BOETHO CE YUTa 332 BpeMe Ha Mpas3-
HUKOT Ha BosHecyBameTto Ha cB. Mnuja, HacTaH mTO
ce cMeTa U 3a pedurypaiiija Ha XpuCcTOBOTO BO3HE-
cernne. M Ha kpajor mpopokoT Mnmja e HacIukaH co
CBHUTOK Ha KOj C€ HCIUIIAaHU 300pOBUTE HA HETOBOTO
npopourso (1 Llapctea 17, 14) mTo ce unta 3a Bpe-
Me Ha Benurnenckoro 6aenue.

Ha oBoj HauMH mpeTcTaBUTE Ha MPOPOLMTE BO
Kymonara obeanHyBaar nBe uaed. On eqHa cTpaHa
Boropoauia e Bo3BenudeHa mpeKy mpoporute Moj-
cej, ABakym 1 Hoa, xou npeky arpuOyTH WIH TEKCT
YKa)KyBaar Ha HEj3WHATa yJora BO OBOILIOTYBaHETO.
On npyra cTpaHa, TEKCTOBUTE Ha OCTaHATUTE MPOPO-
M yKa)KyBaaT Ha BockpeceHneTo. KoH oBaa uzeja ce
Ha/oBp3yBa 1 JlaHWWII, 4rja MpeTcTaBa o HaBeCcTyBa
KpajoT Ha Bpemumara. llopann morpeOHHOT Kapax-
Tep Ha IPKBaTa, HajTOJIEMUOT JIEN Of TEKCTOBUTE CE
npe3emenn ox L[BeTHroT Tproxa, OMHOCHO Of1 CITyXkK-
Oute on TpHUTE JIeHa KOM My IpeTxoaaT Ha Benuraen.
Taka, mpopouuTe BO JIOTHYEH CleJ APKaT TEKCTOBU
aMyaMpajKu Ha JIMTYPrUcKa MpolecHja MpenBocHa
o Mojcej, mpeTcTaBeH Kako MPBOCBEMITCHUK. MMe-
HO, BetHaI 337 Mojcej e HacliikaH ABaKyM CO TEKCT
on borociyx0Oara 3a Benmku yetBpTok. [Iponiecujara
npoaoirKyBa co Haym u cimysx6ata 3a Benuku [Ietok
u Jesekuwm u ciayx0Oara 3a Benuka Cabora 3a na 3a-
BpIIU CO MPOpokoT Mnuja u BeuepHara ciayx0a BO
npecper Ha Benuraen. Ha Toj HauwH mpoporuTte BO
OBaa morpeOHa I[PKBa IOCTOjaHO IUTYPryBaaT BO
KyIoJjiaTa, CIIMYHO KaKo LITO TOa IO MpaBaT CBEILTe-
HUIIWTE HACIIMKaHMU BO IpBara 30Ha ox ontapoT. Ho
JI0/IeKa CBEIITCHUIIMTE BO OJITAPOT KOHTHHYHPAHO ja
npuHecyBaar e(XapuCTHYHATA KPTBA, IPOPOILIUTE BO
KyTojlaTa KOHTHHYHUPAHO JUTYPryBaaT OYEKyBajKH
TO BOCKPECEHHETO.



